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Arts and entertainment 
, . 

Epic Gandhi's spirit 
By Richard Panek 
Statl Writer 

G
ANDHI IS its own best 
simile : Making the life of 
the Mahatma into a movie is 
like, well , making the lire of 

the Mahatma into a movie. 
"No man's life can be encompassed 

in one telling," admits a disclaimer at 
the start of this film. But Gandhi, now 
playing at the Campus 3, tells its com· 
plex story so simply and directly that it 
does capture the humanity of one of 
this century's most inspirational 
religious and political leaders , 
Mohandas K. Gandhi. 

"Generations to come," says a radio 
announcer near the start of the movie, 
quoting Albert Einstein, "will scarce 
believe that such a one as this ever in 
flesh and blood walked upon this 
earth." These words set the tone for 
the movie, which opens and closes with 
Gandhi's funeral . 

BETWEEN THOSE reminders of his 
mortality, Gandhi covers the 
Mahatma's public career. From his 
South Africa crusade against racism in ' 
1893 through decades of peaceful 

Gandhi 

Written by John Broley. Produced and dlrecled 
by Richard Attenborough. Raled PG. 

Mahatma Gandhi .... ...... .... .. ........... .. Ben Kingsley 
General Oyer .. .. .............................. .. .. Edward Fox 
Lord Irwin .... .................... ................ John Gielgud 
Judge Broomfield ... , .... , ................ Trevor Howard 
Margaret Bourke·Whlte .. ... ......... Candice Bergen 

Showing at Campus 3 

protests against England's rule of In· 
dia to his assassination in 1948, th is 
epic summarizes the spirit of Gandhi 's 
philosophy without forgetting that its 
subject was, after all, "flesh and 
blood. " 

As Ben Kingsley plays him, Gandhi 
has both a sense of humility and a 
sense of humor. During his first 
speeches about civil rights and human 
dignity, his smile binds him to his 
audience by reminding them of their 
mutual failings . By the movie's end, af· 
ter a lifetime of moral victories, that 
smile becomes a grin of conviction. 

Even when he performs superhuman 

deeds - philosophical and physical 
feats akin to contemporary miracles -
this Gandhi still seems human. 

Like all epics, Gandhi uses symbolic 
acts to suggest the sweep of history. 
But this movie, unlike other epics, has 
the advantage of a hero who has the 
knack of finding the one act that will 
most excite his supporters while up-
setting the opposition. 

WHEN GANDHI STAGES a public 
burning of the identification passes the 
South African law requires only In· 
dians to carry, for example, he earns 
his first widespread publicity. 

Years later in' India, he organizes a 
bonfire of English fabrics to un· 
derscore the absurdity of his nation's 
economic subservience. 

And when civil war splits India shor· 
tly after it wins its independence, only 
Gandhi's fa st·unto-ileath can stop the 
street fighting. 

All these acts of courage are true -
as well as being cinematic, By focusing 
on these protests, John Briley's script 
and Richard Attenborough's direction 
emphasize both the miracles and the 
man. 

But the epic form has its limitations 

as well. Although it benefits from the 
symbolic power qf the protests, Gandhi 
suffers from having to explain the gaps 
between them. The film relies on 

, minor characte'rs to summarize the 
events of several months or years in a 
couple of sentences, 

Similarly, Gandhi features two jour· 
nalists (played by Martin Sheen and 
Candice Bergen) whose sole function is 
to ask the Mahatma about his 
philosopliy. And when Briley and At· 
tenborough can' t find a visual 
equivalent for Gandhi's grace, they 
revert to words of praise from his ad· 
mirers or words of hatred from his ad· 
versaries. I 

These shortcuts mar the movie, but 
they don't seriously damage it. Gandhi 
overcomes more narrative problems 
than most epics - the fact tha t the 
film exists is almost achievement 
enough. 

Its rendering of one man's 56-year, 
flesh·and·blood spiritual quest in three 
hours and 20 minutes (including inter· 
mission ) makes Gandhi a triumph. 

aen Kingsley Itars In the title 
role of the beloved spirItual 

and polltlc,lle,der In Gandhi. 

British plUCK' and dash humQrs Entertainment today 

Television • Speaking 01 angels, another 01 Charlie's 
By Hoyt Olsen 
Staff Writer 

A
NYONE FAMILIAR with Geoffrey 
Chaucer's Canterbury Tales can readily 
appreciate the difficulties involved in in· 
corporating the collection into a stage 

adaptation. I 

The first problem is Chaucer's framing device: the 
tales are not offered by Chaucer himself, but by a 
mixed collection of medieval characters united in 
pilgrimage, whose own personalities, backgrounds 
and interaction form an integral part of the fun -
and meaning .:... of the tales. 

Second, the two dozen tales Chaucer completed 
before his death include treatises on morality, pious 
tales concerning saintly lives, romances of knights 
and ladies, allegories, beast fables, and "fabliaux" 
which feature coarse, often sex·related, humor -
variously related in styles ranging from the courtly 
and elegant to the rustic and bufoonish. 

so HOW COULD the seven·member cast touring 
in the New Vic /fheatre production of Canterbury 
Tales, presented at Hancher Auditorium last Thurs· 
day night, manage all that? 

With infectious good humor and considerable 
British , pluck and dash - sometimes a li ttle 
something plucked from Monty 'Python with a dash 
of Benny Hill . And succeeding quite splendidly, 
thank you veddy much and pass the stirrup cup -
literally. 

Before the play began, between the first two tales, 
and during the regular intermission the audience 
was encouraged to come onstage to drink a spirit· 
laden punch from stirrup cups and mingle with per· 
formers who stayed in character. This helped es· 
tablish participatory camaraderie between perfor· 
mers and audience - a necessary thing, for few 
audiences hav.e been required to join the action in the 
ways last Thursday's Hancher audience was. 

Chaucer's framing was maintained with a suitable 
updating. The performance was ostensibly the 604th 
annual Geoffrey Chaucer Storytelling Competition, 
the participants members of the local vicarage, with 
the Vicar himself performing as emcee and the 
audience serving as judges. 

SCRIPTWRITER Phil Woods selected four of the 
most memorable tales for performance: those of the 
Knight, Reeve, Wife of Bath, and the Miller (the in· 

complete Cook's Tale is also related through song ). 
Audience members drawing lots before the perfor· 
mance allegedly determined the order of telling -
but since the resulting order seemed ideal, one may 
reasonably suspect that the drawing was rigged. 

The Knight's Tale - which'is epic in scope, dealing 
with the love rivalry of two knights and ihcluding a 
bloodthirsty tournament and a deathbed farewell -
was least successful in the retelling. It was also the 
most serious, which explains a great deal about why 
the remaining tales were selected over other 
possibilities. 

The bawdy Reeve's and Miller's Tales - the for· 
mer centering on two university students who 
revenge themselves on a cheating miller through 
some bedchanging maneuvers with his wife and 
daughter ; the latter highlighted by the nighttime dis· 
covery of a licentious priest that the cheeks fair 
Alison offers through the window to be kissed are not 
the ones he had in mind ("Strange, I know she does 
not have such stUbble on her chin") - shook peals of 
laughter from the audience. 

BUT THE EVENING'S most spectacular mo-
ments occurred during the cast's frequent forays 
into the audience. Audience members were asked to 
hold the horse du.ring the Reeve's Tale and were 
trampled by mad' pursuit over the seats as a knight 
tried to escape marriage to a hag during the Wife of 
Bath's Tale ; an unfortunate gentleman on the front 
row was wrestled to the ground for staring too 
closely at the Miller's wife, while the Miller himself 
regularly assaulted comely wenches in the aud ience 
wi th passionate embraces. 

The play was designed first and foremost as the 
Miller's show, and Micky O'Donoughue, who played 
the role (as well as co-ilirecting the play with 
"Vicar" Anthony Milner), faithfully stole the show 
and seemed to enjoy himself thoroughly in the 
process. 

During scene changes he entertained the audience 
with jokes not to be found in the Tales but matched to 
their spirit nevertheless: "This woman advertises 
for a. passionate lover. The next day she answers the 
door, and there's an armless and legless man, 'How 
can you be a paSSionate lover without arms or legs?' 
she asks in surprise, to which he replies '1 rang the 
doorbell , didn't I?'" 

The Tales, and the talented ensemble of the New 
Vic Theater, certainly rang the doorbell last Thurs· 
day night. 

Life · and works of Lewis 
remembered at UI concert 
By John Voland 
Slatl Writer 

P
resenting a retrospective of a man's life 
within the confines of a single afternoon (or 
day, or week) is impossible, even if the life 
was sadly cut short, as Peter Tod Lewis ' 

was. It spills, overfUll, into the surrounding lives , 
times, though ts . 

That said, the memorial concert dedicated to 
Lewis Saturday afternoon at Clapp Hall gave the 
audience a glimpse of several different facets of 
Lewis ' creative output and left a token of his 
presence. Early (the "Sweets for Piano" from 1965), 
late (" Bricolage" from 1979), and still later 
("Gestes III : Douceurs" from 1980) works were all 
represented ; the composite portrait wall of a genial, 
curious man whose music poked under corners and 
looked at the' sky and then told, In a dense and 
humorous tongue, what it had seen there. 

LEWIS' MUSIC IS thoroughly contemporary: 
Electronic media (tapes, synthesizers) are em· 
ployed to fill out and define acoustic/traditional ele· 
ments. Sometimes difficult, often impliCit, this 
music requires concentration and the wilIinIDess to 
explore. Work went into the creation of it, and work 
must go into the comprehension of it. This Is the 
voice of modern artistic thought : besieged, splln· 
tered, esoteric and wonderful. 

Our loss, and the los8 of the musical world, Is 
sharp and great : Peter Tod Lewis was a very talen-
ted man. 

His ".Bricolage," for a battery of percussion and 
tape, opened the program. Michael Geary came on 
stage, took a trapezoidal piece of wood in his hands, 
and beat' out soft rain·sounds in varying intensities 
and rhythms ("Rain"); moving to " traditional" per· 
cussion, he beat out a multifariOUI SOUnd composed 
of bells, xylophone, cymbals and wood blocks 
("Chorale") , 

A march of sorts, tur:ned in alainlt its own 
rhythm, was defined by bass drum, snare and high. 
hat, then exploded ("RhythmUl"). Vibes, IaptCi str· 
ings and light splashes of belli painted a solitary 

thoughtfulness that was in turn chuckled over and 
forgotten ("Harmonie," "Melodie"). Geary, as in 
his appearances with the Center for New Music, was 
phenomenal. 

Donald Martin Jenni took over on piano for the 
"Sweets," which emerged , in spi te of its episodic 
plan (ten separate "sweets"), as a whole thought, 
just as he had promised in his notes on the set ("this 
is a single and singular composition"). 

IF THE WORK was less convincing than what 
came before and after, it may be due to Its fairly 
early date and its explOitation of the piano's sound ; it 
seemed Lewis was after something the piano could 
not provide. But Jenni gave it his conSiderable all, 
and the images - jazzy, violent and moody by turns 
- came across very clearly. 

"Gestes III" was an intimate, ballad·like duet bet· 
ween Lewis (singing and playing piano) and his syn· 
thesizer ; a story, maybe, of what man is and what he 
has made. This brief work, more than any other, 
gave a picture of Lewis the man, singing to himself 
and listening, fascinated, at the results. 

Lewis' Second String Quartet , titled "SiIDs and 
Circuits," was the afternoon's most powerful ex· 
perience, alterna ti ng lis it did between tape· 
augmented violence and restrained, ruminative late 
Romanticism a la Shostakovich. A dichotomy was 
set up between anything·goes Modernism (wide, 
nauseous Vibratos, playing on the bridges, 
glissandos, tapping and hitting the instruments, and 
so on ) - what I took to be the "Signs" of things con· 
temporary - and the quiet reflections - the "cir· 
cuits" - in that tradition seemed to be flowing 
through theae passages, 

Lewis remarked in his notes for the piece that " the 
work (should ) be allowed to unfold, to grow, to sur· 
prise me and you. There is great joy in this." The 
Stradivari Quartet obviously agreed ; their perfor· 
mance was committed, gutsy, kaleidoscopic, and, of 
course, joyous. 

Which adjective could, after the concert and walk· 
lng home in the spring like afternoon, couid describe 
my own encounter with the muse of Peter Tod 
lewis. May his.memory live on. 

James Ivory's Shakeapeare Wallah follows a 
troupe 01 British aClors as they roam through 
modern·day India. Though the sun long ago set 
on the British empire there, the actors can't get 
oyer the beliel that the tenets 01 Elizabeth ian 
(and Victorian) England should still hold in 
Asia . 01 course, they're also out In Ihe noonday 
sun quite a bit. 7 p.m. 

e Jean·Luc Godard's "Iphaville pays 
homage to American film nolr and ·sclence 
fiction ,' as Godard's pulp story sends an 
Intergalactic troubleshooter to a planet 
popula t ed by robots and run by a 
puppetmaster dictator. Needless to say, the 
robots are Us, and the rest 01 the symbolism 
follows. With Anna Karina, Akim Tamiroll and 

"MASH" watch : one week to go, and the 
preparations begin. Margaret (Loretta Swit) 
decides to put together a time capsule lor the 
4077th in the event thaI the war should soon 
end, Guess what? (Th\! time capsu le will playa 
not insignificant role In next week's series 
Iinale.) 8 p.m., KGAN.2, WHBF-4. 

• There's big trouble ahead for Jaclyn Smith 
in tonig.ht's conclusion 01 "Sidney Sheldon's 
Rage of AngelS." Jennifer (Smith) leaves her 
mob hitman boylriend Morett i (Armand 
Assante) to return to Adam (Ken Howard). 
Moretti, haying helped Jennifer and her son, 
and being kind 01 a jealOUS guy anyway. 
decides to go to work on the couple. 8 p.m., 

former helpers, Cheryl Ladd, is featured 
tonight in ABC's "Grace Kelly" bioplc. Cheryl 
plays the poor little rich girl Irom Ph iladelphia 
who rose to stardom on the silyer screen and 
then, alter meeting Monaco's Prince Rainier 
(Ian McShane), to serene majesty in the throne 
01 the Princess 01 Monaco. Life in the fast lane, 
indeed. Also starring Lloyd Bridges and Diane 
Ladd. Gag us with a silYer spoon. 8 p.m .• 
KCRG-9. 

• MOYies on cable: Force 10 from Navarone 
(Harrison Ford , Robert Shaw), 9 p.m., 
CinemaK-13; The King ot Marvin Gardena 
(Jack Nicholson , Bruce Dern), 11 p.m .. 
Cinemax-13 ; Sharky 'a Machine (Burt 
Reynolds, Rachel . Ward). 11:20 p.m .. HBO-4. 

. s· () · L · () I 
LIVE IN CONCERT! 

SUNDAY, MA.RCH 6th 
CARVER·HAWKEYE ARENA - 8:00PM 

1st MAJOR CONCERT IN THE NEW CARVER· HAWKEYE ARENA 

ALL SEATS RESERVED $11.00 & $10.00 
TICKETS ON SALE NOW! GOOD SEATS AVAILABLE! 

Tickets available at: University Box Office- Iowa Memorial Union, 
Dillon'S"Dance Hall- Cedar Rapids, AsterOid- Dubuque, Co-Op 

Tapes- Iowa City, Cedar Falls, Waterloo, Quad City. Mail order: Send 

self-addressed stamped envelope to: University Box Office, Iowa 

Memorial Union, Iowa City, Iowa 52242, Cashiers check or money or-

der only, Tickets by phone 319/353-41581 Tickets may be subject to a 
handling charge, 

Produced by Cont.mporary p,. •• nt.tlons and Scope 
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